ir. But if | know nothing about
the picture on its head, | notice
it is and how very much tensi-
an therefore speak of “beauty”.
ng, never banal. And it is never
btain. It has its price. Someone
<ed with endless effort on his
with them. But there is also a
most literally throws
sfinitive form. Getting back to
sauty”. As in Plato, it is linked
“nglish expression “well done”
this.

work

take shape in your work?

hing is not right with a picture.
nt.Usually, | have no idea where
nainter, of course, | am involved
ice on which | dab or spread
on the canvas, while the sculp-
al. At the same time, however,
>mething | have within me ...

“learly?

ugh a mist. It can then happen
mes to a standstill, that there
even that | find it repulsive. At
2el well, and | have the impres-
rts are in vain. | cannot always
is succeeded or what has failed.
s who have enough specialist
‘e me their opinion. Often the
wings are the most successful
etimes visible in hastily jotted
by the unconscious. This is an
n all artistic creation: that one
to beauty by an interaction of
\ping and the greatest possible
1€ unconscious.

area the broken, torn and even
:dominate. It will then hardly be
:0 be created ...

That is true. On the other hand,
the artist, precisely in the mo-
ment when he aspires to the
beautiful, must not close his eyes
to the bipolarity of life. He must
see both sides: the completely
dark as well as the completely
bright.

Otherwise there is the danger of
kitsch?

Someone once said that kitsch
communicates a wrong message
with the wrong technique in the
wrong place with the wrong ex-
pression. But what is wrongness?
Feelings are used in kitsch as me-
ans to an end. Art is above an ob-
jective of any kind....

Getting back to your work.
Sometimes it happens to me that
I stand in front of a tree and think:
“This is as beautiful as in a pain-
ting by Tramer”!

| have heard that before. My aes-
thetic sen
to do with my feelings towards

ility has something

nature. | don’t look for the spec-
tacular as a tourist does when
he visits the Niagara Falls, but
instead | look for the highly
mate, close relationship with na-

ture and with everything that is in
tune with creation. And | like to
stop and stand in front of things
that most people do not notice,
and it is out of this that a picture
may grow.
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